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Mr. MACREADY 
AND HIS 
OPPONENTS. 


There is at length a halt in the march 
of the crusaders against Mr, Mac- 
ready. It is found, we presume, that 
the expenditure of a vast ammuni- 
tion of hard words, has proved that 
many a malicious pedant may labor 
in vain, and that it is not so easy to 
turn public opinion from the path of 
rectitude, or to throw the Hercules 
of the drama from his pedestal, as 
the conclave of small critics, in their 
self-sufficiency, dreamed. The boxes 
of Drury Lane remain closed against 
the ladies of the pavé, yet the thea- 
tre fills, and that too, with gratified 
and enthusiastic audiences; and the 
saloon fills also, but matronly digni- 
ty and maiden modesty are no long- 
er put to the blush there. The pleas- 
ing fact is doubtless “ gall and worm- 
wood” to those who denounced the 








managerial arrangements; to those 
who chuckled over the anticipated 
failure of so bold an inroad upon the 
— blot of places of amusement; 

ut it is a triumph for the advocates 
of the pure and instructive drama, 
Its effects, moreover, will extend to 
a point beyond a mere refutation of 
the mean and cowardly attacks of 
the hostile Sunday press; it will 
teach the manager of the Haymarket 
that his puerile effusions and mis- 
representations against Mr. Macrea- 
dy, have fallen harmless to the 
ground, and that ifhe would continue 
the same successful career he enjoyed 
when Mr. Macready drew for him 
full houses, he must follow that 
gentleman’s system of management, 
and endeavour to purify his own es- 
tablishment. It is easy to say that 
Mr. Macready’s object is not the pro- 
motion of the legitimate drama, but 
it is quite as easy to refute such an 
assertion; and, indeed, the course 
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he has so fortunately, so successful- 
ly adopted, of excluding improper 
characters from the company of res- 
pectable people, and of expending 


large sums in the production of 


chaste and exalted pieces, despite the 
warning of his opponents that such 
a course would not ensure him the 
public approbation, is sufficient 
proof, without recurring to his, past 
efforts, of his zeal and sincerity in 
the cause of the national drama. 

Now that the hostility to Mr, Mac- 
ready’s management is defeated, we 
shall not, probably, have further oc- 
casion to comment upon the contro- 
versy. We will only add a word for 
ourselves; in one or two instances 
we have been charged with evincing 
too much enthusiasm in Mr, Mac- 
ready’s behalf; this we deny, our ad- 
vocacy has been in behalf of the 
drama, and it is only because we 
have found Mr. Macready its greatest 
and most efficient champion, that we 
have lent our humble aid to the cause 
he sonobly upholds. Let those who 
have doubted the justice of our posi- 
tion make one visit to Drury Lane, 
on any night, for we are not so par- 
tial as to point to a particular per- 
formance; and we shall be much 
disappointed if they do not immedi- 
ately afterwards identify themselves 
with our opinions. 





DRURY- LANE. 
Monday.—Gisippus, and Catherine and 
Petruchio. 
Tuesday.—Acis and Galatea, Prisoner 
of War, and The Windmill. 
Wednesday.—Gisippus, and Poor Soldier 
Thursday.—Acis and Galatea, Prisoner 
of War, and Windmill. 
Friday.—Gisippus, and Poor Soldier. 
Saturday,—Acis and Galatea, Prisoner of 
War, and Windmill. 


We have not witnessed for a long 
time a more triumphant success than 
has been achieved on the boards of 
old Drury, in the production of one 
of the most charming dramas that 
has ever been offered to the public; 





whether we look at the play of Gi- 
sippus in its impassioned and poetic 
language, in its chaste and correct 
diction, in its progressing interest of 
story, in its affecting and heart-stir- 
ring incidents, in its classic scenery 
and statuesque groupings, or in its 
excellent acting In all its parts, we 
may safely consider this one of the 
most finished and highly polished 
gems in that crown of successes, that 
gilds the brow of the management in 
its noble endeavour to raise the 
drooping spirit of the drama, and 
give it a “local habitation and a 
name.” 

The story of Gisippus is founded 
“upon one of Boccacio’s interesting 
tales, and runs thus:—Gisippus, a 
noble and high minded Athenian, is 
about to wed Sophronia; Titus Quin- 
tius Fulvius, a young Roman, ar- 
rives in Athens, congratulates his 
friend on his happiness, and is in- 
vited forthwith by him to see his 
bride; in her he recognizes the idol 
of his heart, from whom he had been 
estranged by accidental circum- 
stances ; Gisippus overhearing their 
conversation, rushes forward, and 
feigning that he did but affect a pas- 
sion to test their mutual love, joins 
their hands, invokes a blessing upon 
their heads, and creates a happiness 
for them at the sacrifice of his own. 
Medon the brother of Sophronia, 
incensed at the supposed slight offer- 
ed to his sister, stirs up the jealousy 
of the citizens; the creditors of 
Gisippus grow importunate,—he is 
entangled in debt,—his little all is 
swallowed up in preparations for 
his wedding ; he resolves to apply to 
Fulvius for assistance, but his sen- 
sitive nature shrinks from the at- 
tempt; he, however, obtains a pro- 
mise from his friend that he will 
meet him in the evening at his own 
villa, but Fulvius, suddenly recalled 
to Rome, fails in his appointment ; 
Gisippus is then sold as aslave; some 
considerable time elapses, Gisippus 

urchases his freedom and comes to 
ome, homeless and an outcast with- 
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out food or shelter ; he appears be- 
fore the palace of the pretor (Ful- 
vius ;) intercepts his guards, and is 
struck by them at the command of 
Fulvius. In his conviction of the 
baseness and ingratitude of the man 
for whom he sacrificed his peace of 
mind, and who has entailed on him 
the direst calamities, he courts death 
asa blessing. This opportunity soon 
occurs; a young Athenian is mut- 
dered by a revengeful slave and Gi- 
sippus leaning over the prostrate 
body is seized by some guards, who 
elicit from him that he had commit- 
ted the bloody deed ; he is condemn- 
ed to die. At this crisis Fulvius 
learns from his wife the sad reverses 
and captivity ofhis friend, reproaches 
himself with his ingratitude, neglec?, 
and indifference, and his horror and 
anguish are augmented when inform- 
ed that Gisippus is to be executed on 
his (Fulvius) own warrant, Fulvius 
flies to the scene of execution, ad- 
mits, before the assembled multi- 
tude that Gisippus is his friend, 
his benefactor, confesses his own 
wrongs,—kneels to him for pardon ; 
Gisippus believing that the praetor 
had deserted and refused to recog- 
nize him, spurns him with contempt 
and contumely. At this moment So- 
phronia enters ; her presence soothes 
the troubled spirit of Gisippus, his 
better nature is worked upon by her 
influence; she acts as a spell upon 
his heart; he falls into the arms of 
Fulvius, and all is forgotten and for- 
given. 
The interest of this play never 
flags ; we feel bound to sympathize 
with every character that is placed 
before us, every act bringing with it 
a new incident, and the crowning 
scene of all is a most affecting cli- 
max to the pangs and sufferings of 
the too sensitive Gisippus. 
Of Mr. Macready’s acting of Gi- 
sippus it is impossible to speak in 
sufficient terms of praise, it must 
rank among his best, if not his best 
character ; nothing can be more ex~ 
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the scene where he gives up Sophro- 
nia to Fulvius ; in jfact, all through 
the performance, every feature, his 
ardent love, his blasted hopes, high 
resolves, wild indignation, breaking 
heart, and renewed tenderness, are 
all given with the most perfect finish 
and intense feeling; we shall ‘not 
easily forget the subdued tone when 
he goes forth a slave, uttering the 
words 

“The dust 

Ison my head,—I’ll be a patient bondsman.” 
Nor the last scene where he is over- 
come by the presence of Sophronia, 
and he throws himself into the arms 
of Fulvius. Mr. Anderson’s Fulvi- 
us may safely be considered his mas- 
erpiece, he has infused passion and 
soul into the character; his acting 
when he hears that Gisippus is in 
Rome, is really magnificent; it is 
the very madness of Joy, he perfect- 
ly electrifies the house, and the ap- 
plause with which he is greeted must 
tell him how his talents are appreci- 
ated. No actress on the stage could 
have imparted such a charm, such 
an interest to Sophronia as Miss 
Faucit, and although the character 
does not afford her the widest scope 
for her powers, still, all that could 
be effected she alone could accomp- 
lish. 

The laughing and volatile Chre- 
mes is played with much gaiety and 
lightness by Mr. Hudson, and the 
Fheax of Mr. Elton is spoken with 
energy and manly dignity; every 
praise is also due to Mr. G. Bennett 
for his admirable acting of Phocion. 
Miss E. Phillips ought not to be for- 
gotten, she delivers the lines descrip- 
tive of Gisippus with a most musical 
voice and in a most touching and 
affecting manner. We have left our- 
selves barely room to mention the 
scenery; need we say it is highly 
beautiful, picturesque, and as clas- 
sically correct as its costuming? the 
imagination is carried back to the 
days of Atheniam splendour and Ro- 
man magnificence, We shall, in duty 





quisitely beautiful than his acting in 


bound, dilate more upon these mat- 
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ters on some future occasion, and in 
the interim conclude by again repeat- 
ing that the play has proved a hit, or 
else we are grossly mistaken. 

It ought to be added, that this 
play was written by the late Gerald 
Griffin, the author of the Collegians, 
before he was twenty; what a pro- 
mise this held forth to future emana- 
tions of his pen! alas! those laurels 
now wither o’er his tomb. 


COVENT GARDEN. 
Monday.—Bubbles of the Day, and Free 
and Easy. 
Tuesday.—Elena Uberti, and The Critic. 
Wednesday.—Bubbles of the Day, and 
Comus. 
Thursday.—Norma, and Comus. 
Friday—Bubbles of the Day, and Comus 
Saturday.—Elena Uberti, and Comus. 


The new comedy by Douglas Jer- 
rold, entitled Bubbles of the Day, 
was produced with complete success 
on Friday evening. It is a produc- 
tion of a genuine and legitimate 
stamp, and will contribute powerful- 
ly to extend and enlarge the fame of 
the author; like Bourcicault’s Lon- 
don Assurance, though with a more 
natural finish, it abounds in rich 
jokes and repartee, nor from the 
opening scene to the close is there 
anything to check the interest or to 
lull the enjoyment of the audience. 
The plot and underplot possess no 
extraordinary characteristics, they 
consist of the manceuvres of two 
couple of lovers to frustrate the in- 
terested designs of parents and guar- 
dians, and the unwelcome preten- 
sions of a sophisticated Lord and a 
bombastic Alderman; but the absence 
of any novelty in this respect, is 
amply compensated for by the admir- 
able manner in which the peculiari- 
ties, the foibles, the scheming, the 








the upper classes of society are de- | 


veloped. The character of Lord 


Skindeep (Farren,) a psuedo-philan- | 


throphist, a man whose benevolence 
increases the farther the object of 


sympathy is removed, there being 
then the less likelihood of an exten- 
sive call upon his pocket, has many 
a prototype in the fashionable cir- 
cles; and the vulgarity and sordid 
ambition of Spreadweasel (Bartley,) 
who gloats over the idea of deceiv- 
ing his friend in order to get a lord 
for a son-in-law, is but too true a 
pattern of the majority of specula- 
tors in worldly pelf; then, again, 
another of the harpies of the world, 
Malmsley Shark (admirably played 
by Meadows,) a bill-discounter, who 
advances money at enormous interest 
and compels his customers to take 
half the amount in trashy wine, is 
shown off in accurately painted co- 
lors, and makes us blush that cir- 
cumstances should often compel 
honourable men to be their victims. 
But in almost all the characters, 
nay, inall, faithful likenesses may 
be found in the limits of every man’s 
acquaintances ; and in this respect, 
the author having depended for ef- 
fect upon what is real, and discarded 
every thing that savours of the im- 
probable, Mr. Jerrold may be said 
to have accomplished the true end of 
the drama, to please, to instruct, 
and to warn, Of the lighter parts, 
we have an admirable impersonator 
of a “bubble” schemer in Mr. C. 
Matthews, as Captain Smoke, who 
lives “‘ somehow” by projecting im- 
practicable companies; in Mr. Melon 
(Walter Lacy,) we are introduced to 
the miseries of a briefless barrister, 
the knocker of whose chamber is in 
constant exercise by unconscionable 
creditors; and in Mr, Chatham 
Brown, M. P. (J. Vining,) we see 
the lisping legislator, whose chief 


| qualification for parliament is, in 


his own estimation, his capacity fos 
* keeping late hours.” Mrs. Nesbit 


1e | impersonated Miss Spreadweasel, a 
hypocrisy, the cupidity, of some of | 


volatile creature, with happy effect ; 
indeed, we have never seen her to 
greater advantage than in a scene 
where the election for Muffborough 


_ is described, and where among other 


acts of philantrophy, it had been 
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determined by the candidates to give 
freedom to the canary birds of the 
town, for which laudable purpose 
they had gone to the expence of 
paying the “ free and independent” 
ten pounds a piece for the liberation 
of their yellow warblers. The whole 
of the characters (except that of 
Lord Skindeep by Farren, who was 
very imperfect) were all well re. 
and included in the cast, besides 
those already mentioned, Mrs. W. 
Lacy as Florentia, Mrs. Orger as 
Guinea, a lady’s maid; Mrs. West 
as Mrs. Quarto, a blue; Harley as an 
Alderman, Corks, a butler, by Gran- 
by; Mr. Brown, the enthusiastic 
father of the M. P., by F. Matthews ; 
and Miffin, a valet, by Wigan; and 
the scenery was in full keeping with 
the character of Madame for chaste, 
yet gorgeous, display in this depart- 
ment. 

On Wednesday evening Milton’s 
mask of Comus was brought out 
with great splendour; it was quite 
successful, but we are obliged to de- 
fer our observations till next week 
for the want of room. 





ENGLISH OPERA HOUSE. 


The Concerts de Société are about to 
be given up, we suppose for want of 
society. Greater attraction elsewhere 
prevents a crowded attendance here, 
and this is a pity, as everything is 
done to attract and tickle the musi- 
cal ear, but the ear has been dinned, 
overtures no longer create admira- 
tion ; quadrilles are a surfeit to the 
amateur; waltzes become a bore 
from their sickly humdrum and 
strum-strum sameness, and con- 
ductors can no longer wield their 
baton, and show their white 
gloved hands. The novelty has pass- 
ed away; every dog has its day, 
and why should foreign puppies be 
allowed to bark and yelp in the Qua- 
drilles de Chasse, with solos for each 
trumpeter, fiddler, flutist, pianist, 
cymbualist, and kettle-drum player ? 
what a chos of hounds, what a miri- 





ad of notes, how the poor fiddlers 
scrape away, and how the conductor 
storms; all of no avail! the public 
does not lend a willing ear, and pro- 
menade concerts are gone off witha 
great smash. 





QUEEN’S. 


Although rather late in the field, the 
lessee of this neat little theatre has 
deemed it advisable to subscribe to 
public opinion, and as the great mu- 
sical star of the season has invested 
such an importance to the character 
of Norma, he has with laudable 
perseverance and untiring activity 
introduced the distinguished Druid 
Priestess on these boards, in the per- 
son of a great actress (in a literal 
sense) Mrs. J. Parry as Norma invests 
the character with all its importance, 
The jealousy, the strong affection, 
the agonizing heart when she disco- 
vers her neglect, are depicted with 
the most ardent emotion. Miss 
Wrighten, as Adalgisa, plays most 
charmingly, and looks so fascinat- 
ing that we can almost excuse the 
Roman for his duplicity, entwined, 
as he is supposed to be, before su- 
perior charms. The story being of 
a melancholy nature has been enli- 
vened by the introduction of Man- 
ders, who throws in a mass of ab- 
surdities without rhyme or reason, 
although he is always clever and ge- 
nerally welcome,the buffooneries of a 
comic character in this instance mar 
the general effect. 

This is a fault that rests with the 
public and not with the manage- 
ment, which has been as in deed it 
ever is, most lavish in its profusion 
of well painted scenery, and effec- 
tive groupings. The Queen of Cyprus 
has been usurped by Norma, and 
may be now visited at half priceo— 
what a falling off in popularity—none 
of these Cyprian Queens appear to 
have a long and happy reign, and we 
fear that their expensive attributes 
must, in a great measure, have ex- 
hausted the treasury. 
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PAViiION. 


The piece entitled the Queen of Cy- 
prus is going a regular round of the 
theatres, and has been produced at 
this theatre with scenic effect quite 
astonishing to the orient inhabitants. 
It is drawing great houses and cer- 
tainly it ought, for the spirited man- 
ager has gone to an immense expence 
in producing it, and although he 
cannot boast of introducing real 
water as at the Adelphi, there isa 
greater charm about the scenery, the 
stage being much larger. The cha- 
racters are all well supported by both 
the ladies and gentlemen of the es- 
tablishment, and the curtain drops 
nightly midst roars of applause. 





PANTHEON. 
Amateur Performance. 


Having had a bill sent to us headed 
amateur performance under the su- 
perintendence of Mr. Graham, we 
made up our minds to witness the 
| the first piece was the 

ent Day, which was played as well 
as these things are generally done 
by young men who are desirous of 
shewing their abilities to their friends 
and acquaintances. Mr. Fitzmarden 
was the hero, Martin Haywood, this 
gentleman understood the author’s 
meaning but seemed to lack the pow- 
er of conveying it; he did not ap- 
= to have confidence in himself, 

ut as he proceeded he began to warm 
in the part and succeeded in giving 
a touch now and then which was very 
creditable for an amateur ; Bullfrog, 
the comedy part by a Mr. Forbes, 
was more successful, as he screwed 
his courage to the sticking place and 
went through the part very effective- 
ly; he has a face full of comic hu- 
mor and would have told better had 
he spoke a little louder at times ; Mr. 
Nelson as Grantly shewed a discern- 
ment not frequently put in practice 
by young men at his age, C paid 
great attention and spoke that which 
was set down for him with care and 
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judgment. Mr, James as Old Crums 
was very respectable; he is an old 
stager and seemed at home in the 
part; the Toby Haywood of Mr. Sey- 
mour was very good and met with 
deserved applause, he attended to his 
business and his by play was careful 
and judicious; we have great plea- 
sure in awarding our — 
_ to Miss Wallace as Rachael 
ayward, who looked and acted the 
part seldom to be witnessed at an 
amateur performance; and, now, 
Polly Briggs, or rather Miss Somer- 
ton, what shall we say to you? why, 
that your performance was marked 
with so much good nature and plea- 
santry that we envied Toby Hayward 
the kiss you gave him, and are sorry 
we did not see you play the other cha- 
racter in the afterpiece. The house 
was full of well dressed persons. 





ALBERT SALOON. 


No wonder from the small price of 
admission and the great variety of 
amusement, that this place should 
be so crowded every night; the con- 
cert is well worth the price of admis- 
sion alone; a Mr. Ismay has been 
added to this department and is de- 
cidedly an acquisition ; several duets 
have been sung between him and 
Miss Robinson in a very pleasing 
manner. We observe that Mr. Mont- 
gomery, the prompter, takes a bene- 
fit on the 10th inst, when a new 
piece called the Burning of Moscow, 
will be produced with great splen- 
dour; Mr. Montgomery is a most 
indefatigable man, and is much res- 
pected by all the company, and we 
hope he will be well supported. 





DRAMATIC NOTINGS. 
No. 5. 


COMER & MACREADY. 


Mr. Benson Hill relates the following 
anecdote of our great tragedian. 

I was glad also to meet Comer, 
though not so prosperous as I could 
have wished, at Covent Garden ; his 
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obliging temper and amusing ways 
had long rendered him a favourite, 
even Macready had more than endur- 
ed him. ‘I know,” said Virginius, 
when that play was coming out, “ that 
you will be particular, as the little 
you have to do is chiefly with me; 
I shall depend much on Lucius.” “1 
don’t think I’m fit for it, Sir;”’ an- 
swered Comer simply, “ I thought 
the part was sent me by mistake, and 
intended for dear Farley.” ‘ And 
why so, Sir?” “ Ay indeed,” asked 
Hunt, ** he would look even less Mr. 
Kemble’s brother than yourself, 
Tom!” “ Nay, Harry,” said the fa- 
cetious Comer, “ the context bears 
out, for Mr. Macready has to say 
something like—* Speak my Lucius, 
thy face is full of matter!’ now I’ve 
not Mr, Farley’s comic humour in 
my countenance.” ‘‘ Go to, youare 
an ass!” grimly laughed Virginius. 

To fully understand the dialogue, 
we may inform our readers that Mr. 
Farley had a red face. 


Chit Chat. 


Devonport Theatre-—Master G. Owen 
is doing great things here, the house is 
onnial every night that he plays; last 
evening he played the arduous character 
of Richard ina style that would have done 
credit to any person of elder years. 

The principal musical attractions of the 
present month in the French metropolis, 
has been the production at the Opera Co- 
mique, of Ee Duc d’Arblune,” by the 
indefatigable Scribe, and the still fascina- 
ting Auber, This new opera is said to be 
a charming work, piquant and brilliant 
in the construction of its plot, and con- 
taining many of those delicious effeets, 
the exclusive property of the composer. 
Our pretty country-woman, Madame 
Thillou, is the heroine. 

Two new Operas are in preparation at 
the Academie—one on the story of the 
Phantom Ship, the other on Sir Walter 
Seott’s Fair Maid of Perth, by Mr. A- 
dolphe Adam, 

English and Irish voices are circulating 
all over the musical continent, and are at 
a premium Mr. Balfe has been one of 
the fashionable concert singers of the Pa- 
risian caroival; and Mrs. Athan has made 
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a tour into Germany with brilliant success. 
Cat Latin.—“ Why dont you carry 
your Young ones in a bag as | do?” en- 
uired a Marsupial animal of one of the 
eline species, “ Non possumus omnes,” 
replied the cat, “ we're not all ‘possums, 
The schedule of Mr. Eliason, whose 
case will come on at the Insolvent Court 
on the 28th of March, exhibits debts to 
the amount of £7558, of which £967 
are’ stated to be without consideration 
and £253 more than once entered, leav- 
ing the bona fide debts £6336. There 
are 152 creditors and two debtors; the 
debts owing to the Insolvent are £130. 
The general balance sheet shows the sums 
derived from the theatre, and the expen- 
diture of the same. Three sums are 
mentioned, £7500, £8000, and £3000 ; 
the latter was received from July to Oc- 
tober last from the Concerts at Drury 
Lane Theatre, the nightly rent of which 
was £23. Mr. Eliason ascribes his in- 
solvency to three circumstances; Ist, 
the heavy amount expended in decorating 
and lighting the theatre; 2nd, to the 
robberies by his check and money takers, 
two of whom he prosecuted; and 3rd, 
to the heavy rent paid for the theatre. 
The creditors are principally composed of 
eg connected with the theatrieal pro- 
ession, including a number of musi- 
cians, for balance of salary. 

A drama founded upon Nicholas 
Nickleby has been produced on the boards 
of the Ambigu Comique, and has led to 
a furious tirade from the pen of Jules Ja- 
nin, (the theatrical editor of Le Journal 
des Debats) against that of Chas. Dick- 
ens. Two facts are elicted from this 
piece of wanton nonsense :—one, that 
Charles Dickens has more brains in his 
little finger than Jules Janin has in his 
head; and, secondly, that having been 
long looked upon as the Coryphceus of a 
set of literary (!) monkies in Paris, he 
has incontestably proved himself the 
greatest of them all. 

Her Majesty’s Theatre-—Mr. Lumley, 
the director of Her Majesty’s Theatre, 
has arrived in town from Milan, and we 
have reason to believe that he has arrang- 
ed Frezzolini (the new Cantatrice) and 
her husband Poggi; and that these ar- 
tists will appear on the boards of the 
Opera at the end of April or the first week 
in May. An effort will be made to open 
the house on Saturday, but it is presum- 
y that it will be postponed until Thurs- 

'y. 





























































80 THEATRICAL JOURNAL. 


We have been favored with a private 
view of the piece of plate to be presented 
to Mr. Macready. It is a very elegant 
and tasteful composition, and reflects the 
highest credit on the manufacturer. We 
trust there will be no further delay in pre- 
senting it to the brightest ornament of the 
stage. 

The Covent Garden Theatrical Fund 
Dinner will take place on Wednesday the 
16th of March at the Freemasons’ Hall, 
and His Royal Highness the Duke of 
Cambridge will take the chair on the oc- 
casion. 

Great pain are making to ren- 
der the Strand Theatre worthy of public 

atronage. It will be opened on Whit- 
Hentny, (some say on Easter Monday), 
with several novelties written by authors 
of acknowledged talent. Mrs. Honner, 
one of our best actresses in melo-drama, 
is said to be engaged, as also Mrs. Honey. 
Some extraordinary effects are to be intro- 
duced ; Mr. H. Hall is the manager. 

Inthe play of Gisippus, Pheax and 
Chremes are one character, but Mr, Mac- 
ready, for the sake of diversity, and in 
order to give Mr. Elton a part, has di- 
vided the character and made two dis- 
tinct parts. 

Mrs. Alfred Shaw has been performing 
with -unbounded success at the Italian 
Opera at Berlin, in the character of Or- 
sino, in Lucrezia Borgia. She has also 
given several concerts, at which most 
of the considerable persons, and celebra- 
ted musicians of Germany were present ; 
all of whom were highly gratified at the 
depth, richness, and beauty of her voice. 
This distinguished English vocalist has met 
with the most triumphant success all over 
the Continent, where she is considered an 
artiste of the greatest power. 

M. Duprez, the celebrated French vo- 
calist at the Academie Royale, is study- 
ing English, with a view to singing in 
that language, in the course of this sea- 
son or the next. There is but little doubt 
but he will meet with immense success, 

During the performance of Romeo and 
Juliet at Manchester last week, when Mer- 
cutio sets on the fiery Tybalt, the latter 
was unable to draw his sword; Mercutio 
perceiving the difficulty, snatched the 
sword from Benvolio, and handing it to 
Tybalt, exclaimed, “ here, here’s a sword, 
come on.” 








TO CORRESPONDENTS. 
E. C. Campbell.—We quite agree in the re” 





marks made in his letter, and will commu - 
nicate his wishes to the person named, 

S. Young.—The letter came too late. Stuart, 
no doubt, would play the part mentioned 
very creditably. 

W. S.—The poetry is not of a nature to in- 
terest theatrical readers. 

Maude.—The Queen of Cyprus was first pro- 
duced at the Adelphi, not the Queen’s. 

J. E...s.—The critique came too late—our 
remarks were composed ; nevertheless the 
article shall appear next week; we shall 
avail ourselves of Virginius on the first op- 
portunity. 

C. H B.—The last weheard of Miss Emme- 
line Montague was, that she had gone to 
Edinburgh. 

Firebrace.—Is thanked, want of room com- 
pels us to omit it this week 
- R.—His subscription has been received, 
and thanks for his patronage. Mr. Ander- 
son now playing at Drury Lane, is the 
same person that played in London As- 
surance at Covent Garden, and the same 
gentleman we spoke of last week. , 

G. Owen.—Had better get our publication 
of his newsman; we are happy to hear he 
is doing a good business. ; 

Dramatic Fame.—If he will favour us with 
the MS. we will give our opinion - 

To our Readers.—Orders for our publication 
may be given at the office, to be sent to 
any part of the country, by paying a quar- 
ter in advance, Is. 6d. If we pay the 
postage, the quarter will be 2s. 7d. ‘The 
second volume is now ready, and may be 
had of our Publishers. 


All communications for the Editor to be 
Sorwarded to the Printer, post paid. 





ADVERTISEMENTS, 





Royal Albert Saloon. 
SHEPHERDESS WALK, CITY ROAD. 


ICENSED pursuant to Act of Parlia- 
ment. H. BRADING, Proprietor. 
Notwithstanding the enthusiastic bursts of 
rapture bestowed on Timour the Tartar each 
evening, it can only be repeated two nights 
more. In rapid succession will be produced, 
El Hyder; or the chief of the Ghaut Moun- 
tains. The Burning of Moscow; or Napo- 
leon’s Retreat. The Post Boy of Cornwall, 
&c.&c. Eeah evening a varied concert, dan- 
cing, and gymnasium. Mr, Meredith’s horses 
in the first piece. Three pieces combined— 
viz. vocal, dramatic, and equestrian. Seve- 
ral new productions are in active preparation. 
Prices &c. as usual—Director, Mr. T. Jones. 
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